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REVIEWS
The Wayfarer
A BRITISHER LOOKS
AT BAKSHI
On y e a r  a f t e r  th e  R a lp h  B a k s h i f i l m  o f  LOTR p a r t  1  o p e n ed  
i n  L ondon o n  J u ly  5 th  1 9 8 0 , i t  h a s  s u n k  i n t o  o b s c u r i t y . I t  
i s  n o t  p la y in g  a n y w h e re  i n  th e  W est E n d ; a s  i t  to u r e d  th e  UK 
l a s t  sum m er, I  e x p e c t i t  w o u ld  h e  h a r d  to  m anage to  s e e  i t  
now . T h is  a u g u r s  i l l  f o r  s a l e s  o f  s p i n - o f f  m e rc h a n d is in g  
(w h ic h  h a v e  n o t  y e t  g o t  o f f  th e  g ro u n d ) a s  I  b e l i e v e  t h a t  
th e  f i lm  m ade l i t t l e  im p a c t on  th e  p u b l ic  c o n s c io u s n e s s . 
R ev iew s b y  f i l m  c r i t i c s  w e re  u n ifo r m ly  u n f a v o u r a b le , w h e th e r 
o r  n o t  (a n d  m o s tly  th e  l a t t e r )  th e y  h a d  r e a d  T he L o rd  o f  th e  
R in g s . I t  i s  a  w o n d e r t h a t  T o lk ie n 's  a lre a d y -d a m a g e d  r e p u ­
t a t i o n  d id  n o t  s u f f e r  f u r t h e r  k n o c k s . S a le s  o n  th e  o n e - 
vo lu m e p a p e rb a c k  (w h ic h  d o e s n 't  h a v e  th e  A p p e n d ic e s  a p a r t  
fro m  th e  T a le  o f  A ra g o m  a n d  A rw en)- w ith  a  t i e - i n  c o v e r  o f  
th e  R in g w ra ith s  l e a v in g  B re e , w e re  n o te d  i n  th e  o f f i c i a l  
B o o k s e lle r  b e s t s e l l e r  l i s t  f o r  s e v e r a l  m o n th s  fro m  J u ly  21  
to  N ovem ber 1 7 th , w hen i t  m ade te n  a p p e a ra n c e s  to w a rd s  th e  
b o tto m  o f  th e  p a p e r b a c k  l i s t .  O f c o u r s e , th e s e  w e re  a f f e c t ­
e d  b y  th e  F o to n o v e l w h ic h  c o s t  h a l f  th e  p r i c e  a n d  w as p u b ­
l i s h e d  w ith o u t a r ra n g e m e n t w ith  A lle n  a n d  U n w in . T he F o to ­
n o v e l i s  i n  f a c t  a  m ore f a i t h f u l  r e c o r d  o f  th e  f i l m 's  
s c e n e s  a n d  d ia lo g u e  th a n  th e  B a l la n t in e  F ilm  B ook  w h ic h  A 
a n d  U d id  m a rk e t o v e r  h e r e .
Now f o r  my own Im p r e s s io n s . I  th o u g h t th e  f i l m  w as 
DREADFUL; I  w i l l  su m m a rise  my o p in io n s , t r y i n g  to  a v o id  
r e p e t i t i o n  o f  co m m en ts fro m  th e  re v ie w s  i n  M y th lo re  19 , a n d  
to  g iv e  th e  p a r t i c u l a r l y  B r i t i s h  a n g le .
T he f i l m  d is p la y e d  a  c o m p le te  d i s r e g a r d  f o r  th e  c u l t u r a l  
h e r i ta g e  fro m  w h ic h  T o l k ie n 's  e p ic  s p ra n g , a n d  t o t a l l y  d i s ­
t o r t e d  T o lk ie n 's  m e ssa g e  f o r  th e  F o u r th  A g e .
T o b e g in  w ith  T he S h i r e .  A s a n y  T o lk ie n  f a n  k n o w s, 
T o lk ie n  m o d e lle d  th e  S h ir e  o n  th e  c o u n try s id e  w h e re  h e  g re w  
u p , i n  W a rw ic k s h ire  o u ts id e  B irm in g h a m  D id  B a k s h i go  to  
h u n t o u t  s im i la r  s c e n e ry  i n  th e  C o tsw o ld s ?  C om pare th e  
a t t i t u d e  o f  th e  m a k e rs  o f  th e  c a r to o n  W a te rs h ip  Down who 
w e n t t o  B e r k s h ir e  a n d  p a in s t a k in g ly  p a in te d  th e  g re e n  
c o u n tr y s id e  b a c k g ro u n d s , f ro m  th e  l i f e .  B a k s h i im p lie d  t h a t  
T h e  S h ir e  w as a s  p e c u l i a r  a s  th e  r e s t  o f  M id d le - e a r th , a n d  
sh o w e d  i t  i n  p u r p le s , b lu e s  a n d  y e llo w s !  T he w e a th e r  w as 
a l s o  p e c u l i a r  -  on  th e  r o a d  t o  B re e  th e  h o b b its  p a s s e d  
th r o u g h  a  sn o w -sc e n e  w hen  th e y  h id  fro m  th e  B la c k  R id e r !
T h e  r e s u l t  o f  c o u rs e  w as t h a t  a t  C a ra d h ra s . th e  im p a c t o f  
sn o w  h a d  a lr e a d y  b e e n  m ade a n d  T o lk ie n 's  c a r e f u l  g r a d a t io n  
o f  c l im a te  c o n d itio n s  w as r u in e d .
T he a r t i s t s  w h ic h  B a k s h i c la im e d  a s  h is  in f lu e n c e s  . i n  
v a r io u s  in te r v ie w s  s u c h  a s  A r th u r  R ackham  a n d  K ay N e ils e n  
" th o s e  who h a d  b e e n  T o l k i e n 's  own v i s u a l  c o n d i t io n e r s "
(New M usical E xpress l^ th  Ju ly  1979). . . "and th ereb y  r e ­
c re a te s  th e  v isu a l so u rces o f T o lk ie n 's  l i f e ,  work and 
v is io n "  -  were u n rep resen ted . I  am very fa m ilia r w ith  th e  
Rackham s ty le , and i f  B akshi had made use of th e  Rackham 
Wagner th is  would have made a  w onderful film , f a i th f u l , to  
T o lk ien . B ut one look a t  T reebeard  showed us th a t B akshi 
had never looked a t  a  Rackham tr e e  in  h is  l i f e .  Eowyn to o  
w ould have been p e rfe c tly  drawn from  Rackham's B ru n n h ild e . 
B a k sh i's  em phasis on th e  D utch sch o o l of p a in tin g  d id n 't  
c a tc h  any In flu en ce o f D utch p a in tin g  in  th e film  e ith e r .
T he m u s ic , to o , w as d r e a d f u l .  To s u i t  T o lk ie n 's  w o r ld  
we s h o u ld  h a v e  h a d  m e d ia e v a l m u s ic  o r  e v o c a tiv e  e l e c t r o n i c  
m u s ic . A f u l l  sym phony o r c h e s t r a  d o e s  n o t b e lo n g  i n  M id d le -  
e a r t h .  T he o n ly  m om ent w hen  th e  m u s ic  seem ed  a t  a l l  s u i t ­
a b le  w as P r a n c in g  P o n y , b u t  t h a t  m u s ic  w as s u p p o s e d  to  b e  
h o m e -g ro w n , w h ic h  th e n  l e d  t o  th e  q u e s tio n  -  w h e re  a r e  th e  
m u s ic ia n s ?
F a n s  h a v e  c r i t i c i s e d  th e  h a n d lin g  o f  th e  p l o t  a g a in  a n d  
a g a i n .  I  w i l l  t r y  t h e r e f o r e  to  a v o id  e n u m e ra tin g  c r i t i c i s m s  
o n e  a f t e r  th e  o th e r ,  a n d  to  g e n e r a l i s e  a b o u t B a k s h i 's  a t t i ­
tu d e  to  T o lk ie n . I a n  S l a t e r  p u t  i t  w e ll in  F a n ta s i a e  6 8 -9 , 
w hen  h e  i d e n t i f i e d  th e  m a in  f la w  i s  th e  c u t t in g  o f  th e  c l i ­
m ax t o  a  s c e n e ', f o r  i n s t a n c e ,  G a n d a lf  th ro w s  th e  R in g  i n t o  
th e  f i r e p l a c e ,  b u t  d o e s n 't  e x p la in  w hy h e 's  d o n e  i t  ( t o  
r e v e a l  th e  i n s c r i p t i o n ) .  T h e  v o ic e - o v e r  p ro lo g u e  t o l d  u s  
o f  th e  R in g , b u t n o t o f  i n v i s i b i l i t y ,  so  we do  n o t  know  w hy 
th e  R in g  i s  s o  a t t r a c t i v e  t o  I s i l d u r  a n d  G o llu m . S a u r o n 's  
m a n if e s ta t i o n  a s  th e  E y e  i s  c r u c i a l  t o  th e  p l o t ,  a n d  T o lk ie n  
th o u g h t i t  so  im p o r ta n t t h a t  th e  E y e  fo rm e d  p a r t  o f  th e  
b o o k 's  c o v e r  d e s ig n . S o  -  th e  tw o  im p o r ta n t v i s io n s  o f  th e  
E y e , in - .th e  M irro r  a n d  o n  Amon H en , a r e  fu d g e d . T he f i r s t  
i s  sk im m ed o v e r  b r i e f l y ,  a n d  th e  s e c o n d  o m itte d .
A n o th e r  v e ry  im p o r ta n t m om ent w as t o t a l l y  w re c k e d .
T h e re  s h o u ld  h a v e  b e e n  a  lo n g  p a u s e  b e f o r e  E ro d o  s to o d  u p  to  
o f f e r  to  ta k e  th e  R in g  -  b u t  th e r e  w a s n 't !  M any f a n s  h a v e  
p o in te d  o u t  t h a t  th e  D o o rs  o f  M o ria  o p e n e d  th e  w ro n g  w ay .
T h is  i s n 't  j u s t  n ic k in g  f o r  th e  s a k e  o f  i t  -  T o lk ie n  d e l i b e r ­
a t e l y  m ade th em  o p e n  o u tw a rd s . A s th e  f i lm  h a d  i t ,  w hen th e  
W a tc h e r re a c h e d  i n  to  p u l l  th e  d o o rs  s h u t , i t  w o u ld  h a v e  
c a u g h t i t s  t e n t a c l e s  i n  th e m ! A n o th e r  d e t a i l  T o lk ie n  
d e l i b e r a t e l y  i n s e r te d  w as P ip p i n ' s  b ra v e  a c t io n  i n  l e a v in g  
h i s  b ro o c h  f o r  A ra g o rn  to  f i n d  -  s o  B a k s h i m ade i t  a  b u t to n  
a c c i d e n t a l l y  f a l l e n .
T o l k i e n 's  m ain  th em e w as th e  r e j e c t i o n  o f  p o w e r, a n d  th e  
f a c t  t h a t  e v i l  m u st b e  f o u g h t  w ith  c u n n in g  a n d  b r a v e r y , n o t  
j u s t  w ith  b r u te  f o r c e  w h ic h  c a n n o t g u a ra n te e  s u c c e s s .
T o lk ie n  d e s tr o y e d  th e  o r e s  a t  H e lm 's  D eep w ith  h u o m s  -  NOT 
w ith  a n o th e r  arm y co m in g  u p  t o  r e l i e v e  th e  s ie g e .  E l s e ­
w h e re  i n  th e  f i l m  B a k s h i e m p h a s is e s  a c t io n  r a t h e r  th a n  
e n d u ra n c e , e .g .  F r o d o 's  a t te m p t  t o  f i g h t  a t  W ea th e r to p  i s  
s e e n  a s  h e r o ic  r a t h e r  th a n  f o o l i s h ,  a s  i s  h i s  f i g h t i n g  in  
M o ria  w hen o n ly  th e  m i t h r i l - s h i r t  s a v e s  h im . T he e x c e s s iv e  
a m o u n t o f  c a m e ra -tim e  s p e n t  o n  s w o r d f ig h tin g  g iv e s  th e  im ­
p r e s s io n  t h a t  T he L o rd  o f  th e  R in g s  i s  a  v io le n t  a n d  b lo o d y  
s t o r y .  A s th e  b o o k  h a s  r e c e n t l y  becom e m ore p o p u la r  i n  my 
s c h o o l  l i b r a r y  w ith  th e  a v e r a g e  b o y , t h i s  I  m u st a ssu m e  t h a t  
th e  v io le n c e  o f  th e  f i l m  a t t r a c t s  h im .
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To conclude my review, I  w il l  quote the advance pub lic­
i ty :  "Film-makers and fans now see th a t the wonders and
te r ro r s  of Middle Earth could only be captured in  anima­
tio n ."  As f a r  as I'm concerned, we can go back to  p laying 
"Casting the Ring Film" w ith r e a l  ac to rs again, and maybe 
one day th e r e 'l l  be a  re-make. I t  should have been possib le . 
The sources were there, the s c r ip t  could have been worse, 
and the B r itish  actors spoke th e ir  lin e s  with r e a l  fe e lin g  
(a  p ity  the costs could no t have run to  an expert in  
Tolkienian pronunciation). But the film-maker's imagina­
tio n  ju s t  d id n 't  create the same world which Tolkien 
invented -  the re a l M iddle-earth. Jessica Yates
farewell
THE ELVISH CRAFT
P a u l H . K o c h e r , A R e a d e r 's  G u id e  to  T he S i l m a r i l l i o n  (B o s to n : 
H o u g h to n  M i f f l i n ,  1 9 8 0 ), 2 8 6  p p .
T o th e  e lv i s h  c r a f t ,  E n c h a n tm e n t, F a n ta s y  a s p i r e s ,  a n d  
w hen  i t  i s  s u c c e s s f u l  o f  a l l  fo rm s  o f  hum an a r t  m o s t 
n e a r ly  a p p ro a c h e s .
J .R .R . T o lk ie n , "On F a i r y - S to r i e s "
P a u l  H . K o c h er w ro te  th e  b e s t  b o o k  i n  p r i n t  on  T o l k i e n 's  
w r i t i n g s ,  j u s t  a s  H um phrey C a r p e n te r  w ro te  th e  b e s t  b o o k  on  
h i s  l i f e . . I  s h o u ld  h a v e  n o  h e s i t a t i o n  in  p u t t in g  th e  tw o  i n  
th e  h a n d s  o f  a n y  r e a d e r  ( a m a te u r , s t u d e n t ,  o r  s c h o la r ) .  B u t 
w hen th o s e  b o o k s  w ere  p u b l is h e d , T h e  S i l m a r i l l io n  w as n o t  
y e t  a v a i l a b l e  to  th e  p u b l i c .  T h e re  h a s  b e e n  a  g r e a t  f l u r r y ,  
r e c e n t l y ,  i n  th e  a d d e n d a  b u s in e s s — th e  r e - i s s u e  o f  R o b e r t 
F o s t e r 's  A G u id e  to  M id d le -E a r th  a s  A C o m p le te  G u id e  to  
M id d le -E a r th  ( in c lu d in g  m a te r i a l  o n  T he S i l m a r i l l i o n ) ,  f o r  
i n s t a n c e ,  a n d  th e  in c lu s io n  i n  a  r e - i s s u e  o f  M ark H i l l e g a s 's  
S h ad o w s o f  Im a g in a tio n  o f  a  new  e s s a y  on  T he S i l m a r i l l i o n  b y  
P e te r  K r e e f t .  Q u ite  a n o th e r  m a tte r  i s  th e -  a p p e a ra n c e  o f  a  
c o m p le te ly  new  bo o k  b y  P a u l H . K o c h e r o n  T he S i l m a r i l l i o n  a s  
a  w o rk  in  i t s e l f .  J u s t  a s  th e  a p p e a ra n c e  o f  T o lk ie n 's  l a s t -  
p u b l is h e d  b u t  f i r s t - w r i t t e n  w o rk  re -m a k e s  h i s  e n t i r e  o e u v r e , 
s o  i t  r e q u i r e s  a  re -m a k in g  o f  th e  s c h o la r s h ip . K o c h e r 's  new  
b o o k  i s  th u s  a  p io n e e r  w o rk , th e  f i r s t  f u l l - l e n g t h  c o n s id e r ­
a t i o n  o f  i t s  s u b je c t .  I  d o u b t i f  i t  w i l l  b e  th e  l a s t .
B e c a u se  o f  i t s  r o l e  a s  b e l l - w e th e r ,  K o c h e r 's  G u id e  
d e s e r v e s  c lo s e  e x a m in a tio n  f o r  i t s  s t r u c tu r e  a n d  te c h n iq u e s . 
He b e g in s  (a n d  e n d s )  w e l l .  He r e f e r s  t o  T o lk ie n 's  d e s i r e  to  
c r e a t e  " a  m y th o lo g y  f o r  E n g la n d ,"  a n d  o u t l in e s  th e  h i s t o r y  
o f  i t s  d e v e lo p m e n t in  w r i t t e n  fo rm . He d ra w s to g e th e r  
T o l k i e n 's  s o u r c e s , fro m  th e  E ld e r  E d d a , th e  K a le v a la , som e 
o f  th e  I c e la n d ic  S a g a s , a n d  p a r t s  o f  W illia m  M o rr is . H is  
f o o tn o t e s  a r e  re m a rk a b ly  c o m p le te  a n d  u s e f u l :  in d e e d , h a l f  
o f  h i s  co m m en tary  i s  c o n ta in e d  w ith in  th e m . T he C h ro n o lo g y  
i s  e x tr e m e ly  h e lp f u l  a n d  d e t a i l e d .  K o c h e r 's  e s s a y  p r o v id e s  
a n  e x c e l l e n t  a n t id o te ,  b o th  to  " r a v e  re v ie w s "  l i k e  K r e e f t 's  
e s s a y ,  "T he W onder o f  T he S i l m a r i l l i o n " a n d  to  th e  lu k e -w a rm  
l i t e r a r y  re v ie w s  w h ic h  g r e e te d  T he S i l m a r i l l i o n 's  p u b l ic a ­
t i o n .  K o c h e r t r e a t s  h i s  m a te r i a l  s o b e r ly  a n d  in  i t s  p r o p e r  
c o n te x t— T o l k ie n 's  s c h o la r ly  r e a d in g s .  .H is  i n t e r p r e t a t i o n  
i s  m e a su re d  a n d  w e ll- s u p p o r te d .
T he m e a n in g  o f  The S i l m a r i l l i o n  h e  p r e s e n ts  i n  a  t e l l i n g  
s e n te n c e :
I t  i s  th e  im p la n tin g  o f  ( " a  le g a c y  o f  l i e s  i n  th e  h e a r t s  
o f  E lv e s  a n d  M en") . . .  b y  M o rg o th  a n d  h i s  s e r v a n t s ,  
a n d  th e  r e a p in g  o f  i t s  f r u i t s  i n  th e  d e s t r u c t io n  o f  
E lv e s  a n d  M en, t h a t  c o n s t i t u t e s  th e  them e o f  T he S ilm a r ­
i l l i o n  . ( p .  2 0 1 )
He c o n t in u e s :
T h e w o rk  i s  th e r e f o r e  a  t r a g e d y , m o v in g  fro m  th e  h ig h  
a n d  b e a u t i f u l  to  f a t a l  e n d in g s , w ith  th e  c o n n iv a n c e  o f  
w i l l s  f r e e  to  c h o o se  b u t  to o  o f t e n  p r e f e r r in g  w h a t i s  
b a d  o r  u n w ise  to  w h a t i s  t r u e  a n d  g o o d . ( p . 2 0 2 )
D e s ir e  f o r  l i g h t  ( th e  S i l m a r i l l i  a r e  l i g h t ,  th e  l i g h t  o f  th e  
T r e e s  o f  th e  S un a n d  th e  M oon) i s  " t r u e  a n d  g o o d ."  B u t 
c o v e to u s n e s s , in o r d in a te  d e s i r e ,  i s  " b a d  o r  u n w is e ."  T he 
t e r r i b l e  o a th s  sw o rn  b y  th o s e  who d e s i r e  to  p o s s e s s  th e  
S i l m a r i l l i  a t  a l l  c o s t s :  th e s e  c h a n g e  o r d in a te  lo n g in g  fo p  
l i g h t  t o  in o r d in a te  d e s i r e ,  l e a d in g  to  doom . J u s t  s o ,  Adam  
a n d  E v e 's  d e s i r e  to  e a t  o f  t h e  T re e  o f  th e  K now ledge o f . G ood
a n d  E v i l  le a d s  t o  th e  F a l l  in  G e n e s is . I n  A rd a , m a rrin g  
com es fro m  th e  a c t i o n s  o f  th e  V a la  M o rg o th  a n d  h i s  M aia 
S a u ro n . I n  o u r  w o r ld  ( i s  I t  n o t  th e  sam e w o r ld ? )  we u se  
o th e r  nam es f o r  th e  p o w er o f  n o n -b e in g .
T o lk ie n  w ro te  i n  "O n F a i r y - S to r i e s "  o f  th e  L ig h t t h a t  
fo rm s  th e  c e n t r a l  sy m b o l o f  T he S i l m a r i l l i o n :  " .  . . in  th e
T re e s  o f  th e  S un  a n d  Moon r o o t  a n d  s to c k ,  f lo w e r  a n d  f r u i t  
a r e  m a n if e s te d  i n  g lo r y ."  He m e a n t t h a t  th e  f a n t a s i s t  i n ­
te n d s , b y  th e  l i g h t  o f  h i s  s e c o n d a ry  c r e a t i o n ,  t o  c a s t  l i g h t  
u p o n  th e  p r im a r y  c r e a t io n .
I s  T he S i l m a r i l l i o n  th e n , u n l ik e  T he L o rd  o f  th e  R in g s , 
w h ic h  i s  a  E u c a ta s tr o p h e , a  tr a g e d y , a s  K o c h e r s a y s ?  I f  i t  
i s , a t  l e a s t  i t  c u lm in a te s  i n  th e  a c t i o n s  o f  a  " s a v io u r , "  
E a r e n d i l ,  w ho c a r r i e s  o n e  o f  th e  S i l m a r i l l i  w ith  h im  in to  
th e  s k ie s  w h e re  h e  s a i l s  f o r e v e r  a s  th e  M o rn in g  a n d  E v e n in g  
S t a r .  T he o th e r  tw o  S i l m a r i l l i  d e s c e n d , o n e  to  th e  d e p th s  
o f  th e  s e a ,  a n d  th e  o th e r  to  th e  h e a r t  o f  th e  e a r t h .  T h e re , 
p re s u m a b ly , th e y  s t i l l  b u rn , b e a r in g  t h e i r  p ro m is e  o f  th e  
u l t im a te  tr iu m p h  o f  L ig h t a t  th e  m y s te r io u s  L a s t  B a t t l e ,  to  
w h ic h  T o lk ie n  r e f e r s  b u t  w h ic h  h e  d o e s  n o t  d e f in e  ^
I  s a id  t h a t  K o c h e r b e g a n  a n d  e n d e d  w e l l .  I  e x p e c te d  to  
f i n d  in  A R e a d e r 's  G u id e  t o  T he S i l m a r i l l i o n  a n  e x te n s io n  o f  
h i s  s e n s i t i v e  a n d  m e tic u lo u s  a n a l y s i s ,  b e a u t i f u l l y  e x p re s s e d  
in  h i s  g r a c e f u l  p r o s e . T he a n a l y s i s  i n  h i s  G u id e  i s  in d e e d  
e x c e l le n t— s o  f a r  a s  i t  g o e s . B u t I  t h in k  th e r e  c a n n o t b e  
m ore th a n  tw e n ty  o r  t h i r t y  p a g e s  o f  i t ,  e x c lu s iv e  o f  th e  
C h ro n o lo g y  a n d  F o o tn o te s . A g e n e ro u s  e s t im a te  f in d s  f o r t y  
t o  f i f t y  p a g e s  o f  a n a l y s i s  in  a  t o t a l  o f  28 6  p a g e s : l e s s  
th a n  a  f i f t h  o f  th e  b o o k . A nd o f  w h a t d o e s  th e  r e s t  o f  th e  
G u id e c o n s i s t?  P a r a p h r a s e . C h a p te rs  I I  th ro u g h  X I I I  p a r a ­
p h ra s e  th e  A in u l in d a le . th e  V a la o u e n ta . a n d  th e  Q u e n ta  
S i l m a r i l l i o n , w h ile  C h a p te r XIV su m m a riz e s  T he L o rd  o f  th e  
R in g s ' A p p e n d ix  B a n d  th e  A k a lla b e th , a n d  C h a p te r  XV sum m ar­
iz e s  Of th e  R in g s  o f  P ow er a n d  th e  T h ir d  A g e . A nd n o t m ere 
p a r a p h r a s e : p lo d d in g , p e d e s tr i a n  p a r a p h r a s e . . H ere  i s  
K o c h e r, p a r a p h r a s in g  a  p a s s a g e  fro m  ''O f B e re n  a n d  L u th ie n :"
. . . Curufin, bending over, l i f t e d  Luthien to his 
saddle' as he swept past her. But Beren, with a leap 
which became renowned, avoided Celegorm and jumped 
up behind Curufin, grasping him around the neck.
They both f e l l  o ff  the horse, and Luthien also . (p. 136)
Here is  T o lk ien 's  limpid o rig ina l:
. . . Curufin swerving stooped and l i f t e d  Luthien
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t o  h i s  s a d d le , f o r  h e  w as a  s t r o n g  a n d  c u n n in g  h o r s e ­
m an. T h en  B e re n  s p ra n g  fro m  b e f o r e  C eleg o rm  f u l l  
u p o n  th e  s p e e d in g  h o rs e  o f  C u ru f in  t h a t  p a s s e d  h im ) 
a n d  th e  l e a p  o f  B e re n  i s  re n o w n e d  am ong Men a n d  
E lv e s . He to o k  Cu r u f in  b y  th e  t h r o a t  fro m  b e h in d , 
a n d  h u r le d  h im  b a c k w a rd , a n d  th e y  f e l l  to . th e  g ro u n d  
t o g e th e r .  . T he h o rs e  r e a r e d , a n d  f e l l ,  b u t L u th ie n . w as 
f lu n g  a s i d e ,  a n d  la y  u p o n  .th e  g r a s s .
I  lo o k e d  a b o u t f o r  some- p r e c e d e n t  t o  a  b o o k  w h ic h  
d e v o te s  m o s t of  f o u r te e n  o f  i t s  f i f t e e n  c h a p te r s  to  p a r a ­
p h r a s e , a n d  b e th o u g h t m y s e lf o f  W illia m  R e a d y 's  An O u tlin e  
o f  T he L o rd  o f  th e  R in g s , T he H o b b it (T o ro n to : Forum  H o u se , 
1971) . H is  b o o k  i s  a  " c o lle g e  o u t l i n e ,"  th e  s o r t  o f  v o lu m e  
in te n d e d  f o r  s tu d e n ts  who w is h  to  re v ie w  a  w ork f o r  e x a m in ­
a t i o n ,  a n d  u s e d  b y  s tu d e n ts  who w is h  to  . a v o id  r e a d in g  th e  
o r i g i n a l .  R e a d y 's  book  i s  w e l l - w r i t t e n  an d  u s e f u l ( u n l ik e  
h i s  p r e v io u s  e f f o r t ,  T he T o lk ie n  R e l a t io n ) .  He d e v o te s  a t  
l e a s t  a s   m any, t e x t  w o rd s to  a n a l y s i s  a s  d o e s  K o c h e r, w h ile  
k e e p in g  h i s  p a ra p h ra s e  to  l e s s  th a n  o n e - e ig h te e n th  o f  
K o c h e r 's . I  w i l l  e x p la in  t h a t .  I  e s t im a te  (v e ry  r o u g h ly )  
t h a t  th e  le n g th  o f  K o c h e r'  s  p a r a p h r a s e  i s  a b o u t . 18%— n e a r ly  
o n e - f i f t h — o f  t h e  le n g th  o f  T o l k ie n 's  T he S i lm a r i l l lo n  
( a b o u t 3 1 ,0 0 0  w o rd s b y  K o c h e r, c o m p a re d  to  a b o u t 1 7 2 ,0 0 0  
w o rd s b y  T o lk ie n ) . I n  s h a r p  c o n t r a s t ,  R e a d y 's  p a ra p h ra s e  
( a b o u t 6 2 , 0 0 0   w o rd s) i s  a b o u t . 09%— l e s s  th a n  o n e -h u n d re d th —  
o f  th e  le n g th  o f  T o lk ie n 's  T he L o rd  o f  th e  R in g s  p lu s  T he 
H o b b it. T he p o i n t  o f  a l l  my a r i t h m e t i c  i s  t h i s :  K o c h e r 's
G u id e  i s  v e ry  lo n g  on  r e - t e l l i n g  ( w ith o u t a  s in g le  q u o ta ­
tio n ) "  a n d  c o n t r a s t in g ly  S h o r t o n  a n a l y s i s ,  i n t e r p r e t a t i o n ,  
an d  p l a in  g u id a n c e . I  h a v e  s e ld o m .re a d  a  bo o k  s o .d i f f i c u l t  
to  f i n i s h .  C om pared  to  t h i s  t u r g i d  a n d  v is c o u s  m a te r ia l ,
T he S i l m a r i l l l o n  i t s e l f  f lo w s  l i k e  a  m e lo d ic  r i v e r . o v e r 
p e b b le s  o f  s i l v e r  a n d  g o ld . M aybe t h a t 's  w h a t K o ch er w as 
t r y i n g  t o  show  u s .
I  h a s te n  to  a d d  t h a t ,  s t r ip p e d  to  i t s  b o n e s , K o c h e r 's  
e s s a y  r e w a rd s  th e  e f f o r t  o f  r e a d in g  h i s  b o o k  to  th e  e n d . He 
th ro w s  c o n s id e r a b le  l i g h t  on  T o l k ie n 's  a p p ro a c h  to  th e  
E lv is h  c r a f t .  T s u p p o se  I . am r e a l l y  s a y in g  t h a t  I  w is h  
th e r e  h a d  b e e n  m ore o f  i t . Nancy-Lou Patterson
Rest and Refreshment
DANCING IN THE DRAGON'S
JAW S
I f  a  m u s ic ia n  c la im e d  J .R .R . T o lk ie n  a s  h is  . i n s p i r a t i o n ,  
we m ig h t e x p e c t a  m e lo d ic  d e p ic t io n  o f  m e rr ie  m id d le  e a r th .
o r  a  d is s o n a n t  in v o c a t io n  o f  S a u ro n  a n d  h i s  d a rk  e n tr a n c e -  
men t s .  A l e s s  s u b t l e  im a g in a tio n  m ig h t p ro d u c e  a  h o b b itto w n  
j i g  o r  a  b a l la d e  e n t i t l e d  'T h e re  a n d  B ack  A g a in ,' m aybe a  
s e a  c h a n te y  a b o u t e s c a p e  i n  a  b a r r e l ,  a n  h e r o ic  c o u p le t  c o n ­
c e r n in g  k i l l i n g  d ra g o n s  a n d  f in d in g  g o ld , p e rh a p s  a n  om inous 
w a rn in g  a b o u t th e  p o w e r o f  th e  R in g .
S im i la r ly ,  w hen C a n a d ia n  f o lk  a r t i s t .B r u c e  C o ck b u rn  
c la im e d  C h a r le s  W illia m s  a s  i n s p i r a t i o n  f o r  h i s  D a n c in g  in  
th e  D ra g o n 's  J a w s 'a lb u m . I  s e a rc h e d  a n d  s e a r c h e d  i n  v a in  f o r  
't h e  A rc h d e a c o n 's  T h e m e ,' 'F in d in g  th e  G ra a l a t  F a r d l e s , ' 
L e s t e r 's  L ove S o n g ,’ o r  'S u b s t i tu t io n  S u i t e , ' u n t i l  I  
rem em b ered  M ary M cD erm ot S h id e le r ' s ' c a r e f u l  d i s t i n c t i o n  
b e tw e e n  a l le g o r y  a n d  im a g e ry  in  The T h e o lo g y  o f  R o m an tic  
L o v e . S he p la c e s  W illia m s  s q u a r e ly  i n  th e  l a t t e r  cam p.
W h ile  T o lk ie n  d e n ie d  t h a t  h i s  ro m a n c e s w e re  a l l e g o r y ,  i t  
w o u ld  n o t e v e n  o c c u r  to  o n e  to  m ake th e  a c c u s a t io n  o f  
W illia m s ; e v e n  h i s  m o r a l i ty  la c k s  T o lk ie n 's  p o l a r  d u a lis m .
Two l i n e s  fro m . W ar i n  H eav en  m ake c l e a r  th e  c a s t  o f  h i s  
th o u g h t: 'N o  o n e   c a n  p o s s ib ly  do  m ore  th a n  d e c id e  w h a t to
b e l i e v e , ' a n d  'T h is  a l s o  i s  T h o u /n e ith e r  i s  t h i s  T h o u ,' a  
p a r a d o x ic a l m axim  o f  th e  s p i r i t u a l  w ay .
B ru c e  C o c k b u rn 's  a lb u m  i s  c o n c e rn e d  c o n t in u a l ly  w ith  
t h i s  p a ra d o x  a n d  c h o o s in g  to  b e lie v e  in  i t .  He n e i th e r  a l l e ­
g o r iz e s  W illia m s ' n o v e ls  n o r  d raw s fro m  s i m i l a r  s u b je c t  
m a tte r ; w h a t h e  h a s  i n h e r i t e d  fro m  th e  l a t t e r  i s  n o t  th e  
th in g s  s e e n  b u t  a  w ay o f  s e e in g , 'j u s t  b e y o n d  th e  ra n g e  o f  
n o rm a l s i g h t . ' Two im a g e s  d o m in a te  th e  a lb u m : th e  jo k e r  o r  
f o o l ,  d raw n  fro m  T he G r e a te r  T ru m p s, a n d  th e  's h in in g  C up ' 
fro m  th e  T a l i e s s in  c y c le s  a n d  W ar i n  H e a v e n . M u sic a l ! y  a n d  
v i s u a l ly ,  t h i s  i s  a n  e x c i t i n g  a lb u m , i t s  d y n a m ic  "B eing 
g e n e r a te d  fro m  th e   c o n s ta n t  ju x ta p o s i t io n  a n d  i n t e r p l a y  o f  
im a g e s . I  s a y  v i s u a l l y ,  b e c a u s e  C o c k b u rn 's  l a v i s h  m e ta p h o rs  
a n d  d e s c r ip t io n s  u n le a s h  a n  a b u n d a n c e 7 o f  p i c t u r e s !  H is  
fe c u n d  im a g in a tio n , t e r s e , v iv id  v e rs e  a n d  s k i l l f u l  g u i ta r  
w ork  in f u s e  th e  com m onp lace w ith  c o lo r  a n d  d e l i g h t .
The a lb u m  b e g in s  w ith  'C r e a t io n  D ream , '  a n  i n v i t i n g  
p o r t r a i t ;  o f  t h e  C r e a to r  W ith  a l l  o f  t h e  a t t r i b u t e s  S t .  P a u l 
a s c r ib e s  to  Him i n  th e  b o o k  o f  C o lo s s ia n s . B u i l t  o n  a  lo o s e  
p a r a l l e l  to  P a u l 's  m e ta p h y s ic a l a c c o la d e s , th e  s o n g  s k e tc h e s  
C h r is t  w ith  a  l i g h t n e s s  w h ic h  n e v e r  b e co m es j o c u l a r ,  a  p la y ­
f u l  lo v in g n e s s  t h a t  s e t s  th e  p e r s o n a l to n e  o f  th e  a lb u m s
c e n te r e d  o n  s i le n c e  
c o u n tin g  on  n o th in g  
i  s a w  y o u  s ta n d in g  o n  th e  s e a  
a n d  e v e r y th in g  w as 
d a rk  e x c e p t f o r
s p a r k s  th e  w in d  s t r u c k  fro m  y o u r  h a i r . . .  
l i n e s  o f  p o w er 
b u r s t in g  o u tw a rd  
a lo n g  th e  c h a n n e ls  o f  y o u r  so n g  
m e rc u ry  w aves f l a s h e d  
u n d e r  y o u r f e e t
s h o ts  o f  s i l v e r  i n  th e  s h e l l - p in k  daw n
'H i l l s ,  o f  M o rn in g ' d ra w s  i t s  im a g e ry  
fro m  D e s c e n t in to  H e ll (W e n tw o rth 's  f r a y ­
in g  r o p e )  a n d  T he G r e a te r  T ru m p s: 'A nd
j u s t  b e y o n d  th e  ra n g e  o f  n o rm a l s i g h t / t h i s  
g l i t t e r i n g  jo k e r  w as d a n c in g  in  th e  
d ra g o n ' s  ja w s ; '  T he c h o ru s  i s  a  p r a y e r , 
o n  th e  o r d e r  o f  S t .  F r a n c i s ',  d ra w n  fro m  
th e  G e n e s is  c r e a t io n  a c c o u n t, f i a t  l u x . 
e x  n i h i l o :
L e t me b e  a  l i t t l e  o f  y o u r  b r e a th  
m o v in g  o v e r th e  f a c e  o f  th e  d e e p  
i  w a n t to  b e  a  p a r t i c l e  o f  y o u r  l i g h t  
f lo w in g  o v e r  th e  h i l l s  o f  m o rn in g
'B a d la n d s  F la s h b a c k ' i s  s u n g  in  
F r e n c h , w h ic h  a d d s  t o  i t s  z e n - l ik e  p e r f e c ­
t i o n .  W ritte n  on E a s te r ,  t h i s  tu n e  a b o u t 
so m eo n e  'd a n c in g  l i k e  a  f l a m e ' c o m b in e s  
th e  P e n te c o s ta l  im a g e ry  o f ' th e  f la m in g  
d o v e  w ith  th e  k in e t i c  e n e r g y  o f  th e  R e s u r­
r e c t i o n .  C o c k b u rn 's  t r a n s i t i o n s  b e tw e e n  
th e  n a tu r a l  a n d  s u p e r n a tu r a l  w o r ld s  (s o  
c a l l e d )  a r e  e f f o r t l e s s  a n d  t i r e -  re
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T h e  Q u e e r  B r id g e
l e s s ;  th e  p r i n c i p l e  o f  th e  I n c a r n a t io n  i s  e v e r y w h e r e ; q u i te  
s im p ly  th e  i n f u s in g  o f  th e  lo w e s t, m o st co m m o n p lace  w ith  th e  
m o s t s u b lim e  a n d  p ro f o u n d . B u t i f  o n e  r e j e c t s  th e  h i e r a r c h ­
i c a l  d i s t i n c t i o n s  o f  th e  G re a t C h a in  o f  B e in g , o n e  m ay p o s i t  
a  m ore r e p u b l ic a n  v ie w , a v o id in g  th e  t a c i t  m a n ic h e a n is m , th e  
t o o - r i g i d  d i s t i n c t i o n  b e tw e e n  f l e s h  a n d  s p i r i t  im p lie d  in  
th e  M e d ia e v a l h ie r a r c h y ;  C o ck b u rn  i s  s im p ly  s e e in g  th ro u g h  
th e  e y e  o f  f a i t h ,  w h ic h  th e  w r i t e r  o f  H eb rew s te rm s  't h e  
e v id e n c e  o f  t h in g s  n o t  s e e n . ' An a lm o s t g id d y  h o p e , a n  i n ­
f l u x  o f  m e a n in g , r u n s  th r o u g h  th e  a lb u m .
' I  b e l ie v e  i n  G o d ,' C o ck b u rn  e x p la in e d  i n  a n  in te r v ie w , 
'a n d  I  b e l ie v e  i n  J e s u s  a n d  in  th e  h o p e  t h a t  th e y  o f f e r .  So 
i f  t h e r e 's  jo y  a n d  h o p e , t h a t 's  w h ere  th e y  com e f r o m . ' 
C o c k b u rn 's  jo y  i s  s u r p r i s i n g ,  l i k e  L e w is ',  u n n e rv in g  l i k e  
W ill ia m s '— a  s p o n ta n e o u s  p e n u ltim a te  r e a l i t y ,  't h e  m o s t i n ­
f a l l i b l e  s i g n , ' a s  F r a n c i s  d e  S a le s  p u t  i t ,  o f  th e  u l t im a te  
r e a l i t y ,  th e  p r e s e n c e  o f  G od. C o n s p ic u o u s ly  a b s e n t  a r e  
S w in b u rn e 's  'p a l e  G a l i l e a n ',  a n d , f o r  th e  m o s t p a r t ,  D a m a ris  
T ig h e 's  s t in k in g  p t e r o d a c t y l .
C o c k b u rn 's  jo y  i s  i n e x t r i c a b ly  t i e d  t o  lo v e ,  so m e tim e s  
b e a u ty , b u t  f o l lo w in g  H o p k in s , h i s  i s  a  p ie d  b e a u ty , a  p o e t 's  
d e l i g h t  i n  fo rm  a n d  t e x t u r e ,  a n  a e s t h e t i c  a p p r e c i a t i o n  o f  
ja g g e d  v a r i a t i o n  r a t h e r  th a n  a l le g ia n c e  t o  th e  G re e k  i d e a l s  
o f  p e r f e c t io n  a n d  s y m m e try : 'I 'v e  b e e n  c u t  b y  th e  b e a u ty  o f  
ja g g e d  m o u n ta in s / a n d  c u t  b y  th e  lo v e  t h a t  f lo w s  l i k e  a  
f o u n ta in  fro m  G o d .' H e re  th e  n a tu r a l  m o u n ta in s  beco m e a  
v e h ic le  a n d  a g e n t f o r  th e  a c t io n  o f  h e a v e n . A s th e  p s a lm is t  
p u ts  i t  a n th r o p o m o r p h ic a lly , 't h e  h e a v e n s  a r e  t e l l i n g  th e  
g lo r y  o f  G o d ,' T he m e ssa g e  o f  th e  m o u n ta in s  h e r e  see m s to  
tr a n s c e n d  a  p a s s iv e  w i tn e s s  to  th e  C r e a t o r 's  m a je s ty , how ­
e v e r ,  a n d  C o ck b u rn  r e c e i v e s  th e  c u t t in g  i l l u m i n a t i o n  a s  
s t ig m a ta ,  i d e n t i f y i n g  w ith  C h r i s t 's  w o u n d s: 'S o  i  c a r r y  
th e s e  s c a r s ,  p r e c io u s  a n d  r a r e /  a n d  to n ig h t  i  f e e l  l i k e  i 'm  
m ade o f  a i r . '
T he id e a  o f  th e  n a t u r a l  w o rld  a s  a  v e h ic le  f o r  t r a n s ­
c e n d e n c e  i s  a l s o  p r e s e n te d  i n  C o c k b u rn 's  p o p u la r  tu n e  
' p o n d e rin g  W here th e  l i o n s  A re , '  q u i te  o b v io u s ly  d e r iv e d  
fro m  T he P la c e  o f  th e  L io n : 'I 'm  th in k in g  a b o u t e t e r n i t y /  
som e k in d  o f  e c s ta s y  g o t  a  h o ld  o n  m e .'  F rom  h e r e  to  
e t e r n i t y  v i a  e c s t a s y .  C o n tin u a lly  h o w e v e r, f o l lo w in g  th e  
id e a  o f  i n c a r n a t io n ,  th e  t r a n s l a t i o n  com es t o  h e r e  fro m  
e t e r n i t y  o r  t o  s p a c e  fro m  i n f i n i t y  i n  th e  p e r s o n a l  a g e n t 
o f  C h r i s t ,  th e  H ound o f  H e av e n , s e e k in g  to  s a v e  th e  l o s t .
C o ck b u rn  m ak es i t  c l e a r  t h a t  s e e in g  th e  u n s e e n  a ls o  
in v o lv e s  c h a l le n g e . H is  i s  v e ry  m uch th e  B i b l i c a l  id e a  
t h a t  r e v e l a t i o n  i s  n o t  a r b i t r a r y ,  n o t w ith o u t c o n s e q u e n c e s , 
n e c e s s a r y  f o r  th o s e  t o  whom i t  com es— e v e n  u r g e n t .  I n  
C h r i s t i a n  th e o lo g y , w h a t i s  p r im a r i ly  u r g e n t  i s  a n  e x i s t e n ­
t i a l ,  d y n a m ic  r e l a t i o n s h i p  w ith  G od; e v e r y  m e e tin g  i s  a n  
e n c o u n te r  w ith  a n  i n e x p l ic a b l e  O th e r , a  p r im a r y  b e in g  to  
e n c o u n te r  whom i s  t o  b e  i r r e v e r s i b l y  c h a n g e d . T h is  p e r s o n ­
a l is m  i s  c o n t in u a l ly  a p p a r e n t  i n  C o c k b u rn 's  w o rk : f i r s t  in  
h i s  in te n s e  s y m b o lo g y : 'l i g h t  f lo w s  l i k e  b l o o d , ' w in g s  r i p  
th e  'n e t  o f  s k y . ' S e c o n d ly , th e  b lo o d , l i g h t  a n d  w in g s  a r e  
n o t  o n ly  in te n s e  m e ta p h o r s , b u t  p e r s o n a l  o n e s . I f  f a i t h  
i s  s e e in g  th in g s  h o p e d  f o r ,  th e n  lo v e  i s  th e  w ay  to  s e e :
m aybe to  th o s e  who lo v e  i s  g iv e n  s i g h t  
t o  p ie r c e  th e  w a l l  o f  se e m in g  n i g h t . . .  
m aybe to  th o s e  who lo v e  i t ' s  g iv e n  t o  h e a r  
m u s ic  to o  h ig h  f o r  th e  hum an e a r
L ove i s  a  g i f t  fro m  th e  O ne who lo v e s :
I 'm  b lo w n  l i k e  sm oke a n d  b l in d  a s  w in d  
e x c e p t f o r  w h en  y o u r  lo v e  b r e a k s  i n . . .  
i t ' s  l i k e  a  b i g  f i s t  b r e a k in g  dow n my d o o r 
i  n e v e r  f e l t  s u c h  a  lo v e  b e f o r e ;
A t th e  f i n a l e  o f  t h i s  a lb u m , we s e e  t h e  o b j e c t  o f  th e  
b ig  f i s t ,  th e  r a t i o n a l e  o f  th e  P e n te c o s ta l  d o v e , th e  r a i s o n  
d 'e t r e  o f  th e  j o k e r :  i t  i s  a l l  to  b r in g  u s  i n t o  th e  C osm ic 
D a n c e , i n  w h ic h  G od th e  T r in i t y  le a d s  a l l  c r e a t i o n  i n  h a r ­
m o n io u s m ovem ent b y  lo v e .  T he w o rld  r e f u s e s  to  d a n c e  a n d  
th u s  s e e s  C h r i s t ,  G o d 's  'j o k e r ' a s  a  f o o l .  B u t th o s e  who 
d e c id e  t o  b e l ie v e  H im  b e c o m e , a s  i t  w e re , f o o l s  to o ,  jo in in g  
th e  g r e a t  p la n , m o v in g  i n  jo y  to w a rd  f e l lo w s h ip  w ith  G od a n d  
w ith  e a c h  o th e r ,  s y m b o liz e d  b y  th e  H o ly  G r a a l , th e  a r c h e ­
t y p a l  C up o f  com m union: 'A n d  th e  d a n c e  f lo w s  o n /  e v e r y th in g  
f lo w s  to w a rd  th e  r im  o f  t h a t  s h in in g  C u p .'
'N o  f o o t p r i n t s , ' th e  a lb u m 's  c o n su m m a tio n , c a r r i e s  
C o c k b u r n 's  ow n te s tim o n y :
th ro u g h  th e s e  c h a n n e ls /w o rd s
i  w a n t to  to u c h  y o u
to u c h  y o u  d e e p  dow n w h e re  y o u  l i v e
n o t  f o r  p o w er b u t  b e c a u s e  i  lo v e  y o u
so
lo v e  th e  L o rd
a n d  i n  Him lo v e  me to o
a n d  i n  Him g o  y o u r  w ay
a n d  i ' l l  b e  r i g h t  t h e r e  w ith  y o u
T h ro u g h o u t th e  a lb u m , th e  s u p e r n a tu r a l  h a s  b e e n  i n t e r ­
p e n e t r a t i n g ;  now  i t  g a in s  th e  a s c e n d a n c y . T he s u b s ta n c e  
't h a t  in c r e a s e s  e v e r y th in g  t h a t  i s , ' w h ic h  W illia m s  c a l l s  
't h e  a i r  w ith in  th e  a i r ' b e c o m e s  a n  o v e rp o w e rin g  a tm o s p h e r e . 
A s th e  a lb u m  b e g a n  w ith  th e  b e g in n in g  ( c r e a t i o n ) ,  now  i t  e n d s  
w ith  th e  e n d , a n d  i n  t h a t  c l i m a c t i c  m om ent th o s e  who h a v e  
d e c id e d  t o  b e l ie v e  a r e  ta k e n  u p  i n t o  th e  D a n c e , 'l e a v in g  
n o  f o o t p r i n t s  w hen we g o . ' 'T h e  k in g d o m  o f  th e  w o r ld , a s  
R e v e la t io n  f o r e t e l l s ,  h a s  beco m e th e  k in g d o m  o f  o u r  L o rd  a n d  
o f  H is  C h r i s t . '
'D a n c in g ' i s  te s t im o n y  n o t  o n ly  to  C o c k b u rn 'p  g e n iu s ,  
b u t  a l s o  t o  W illia m s ' p o w e r t o  e v o k e , a s  h e  s a id  o f  o th e r  
p o e t s ,  new  l i f e  a n d  p o w e r fro m  w h a t i s  e v e ry  d a y  ta k e n  f o r  
g r a n te d , w h a t i s  th o u g h t, a s  D o ro th y  S a y e rs  h a s  i t ,  't o  b e  
d e c e n t ly  d e a d . ' C o ck b u rn  h a s  i n h e r i t e d  fro m  W illia m s  n o t  a  
b a g  o f  d o c t r in e s  b u t  a  b o x  o f  t o o l s ,  n o t  p r o p o s i t io n s  b u t  a n  
a p p ro a c h  t h a t  e n a b le s  h im , w ith  th e  w h o le  c o n f r a t e r n i t y  o f  
p o e ts  to  a f f i r m  th e  u n d e r ly in g  r e a l i t y  o f  th e  D an ce  a n d  th e  
m o v em en t i n  jo y  to w a rd  th e  h a p p y  e n d in g  o f  th e  D iv in e  
C om edy, to w a rd , i n  D a n te ’ s  p a r a d i s i c a l  v i s io n ,  't h e  L ove 
t h a t  m o v es th e  su n  a n d  o th e r  s t a r s . '
C o c k b u rn , l i k e  H o p k in s , s e e s  th e  w o rld  'c h a r g e d  w ith  
th e  g ra n d e u r  o f  G o d ,' a b la z e  w ith  h i s  p re s e n c e  a n d  l a v i s h e d  
w ith  h i s  lo v e . Y e s, y o u  m ay d ru m  o n  a b o u t th e  d ra g o n  i f  y o u
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l i k e ,  b u t  t h e r e 's  a  g l i t t e r i n g  jo k e r ,  m i l  m a rk s  i n  h i s  
h a n d s , d a n c in g  in  th e  d r a g o n 's  ja w s . Gord Wilson
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H ig h  F a n ta s y  a s  l i t e r a t u r e  h a s  b u i l t  i t s  " s e c o n d a ry  
w o r ld s "  o u t  o f  a l l  f a c e t s  o f  hum an l i f e .  Y e t th e  m o d e rn  c i t y  
i n  i t s  g ig a n t ic  p o k e r  o f  te c h n o c r a c y  a n d  b u re a u c r a c y  i s  p e r ­
h a p s  th e  h a r d e s t  th in g  f o r  th e  lo v e r  o f  im a g in a tiv e  l i t e r a ­
t u r e  t o  d i g e s t .  F o r  t h i s ,  o n e  s h o u ld  tu r n  to  th e  s i n g l e  m o s t 
re m a rk a b le  w ork  in  th e  h i s t o r y  o f  s c ie n c e  -  f i c t i o n  o r  
f a n t a s y  —  T h ea  v o n  H a rb o u 's  M e tr o p o lis , a  " ro m a n c e "  o f  th e  
2 1 s t  c e n tu r y .
A lth o u g h  t e c h n ic a l ly  s c i e n c e - f i c t i o n ,  a n d  in d e e d  c o n ­
s id e r e d  a  c l a s s i c  i n  th e  g e n r e , i t s  im a g e ry  a n d  th e m e s  com e 
fro m  a  d u a l s o u rc e  -  t r a d i t i o n  —  th e  G erm an R o m a n tic  f a i r y  
t a l e ,  a n d  m e d ie v a l m o r a l i ty  t a l e s .  T he a u th o r  i s  lo n g  d e a d  
a n d  h e r  c r e a t i v i t y  c e n t e r e d  o n  th e  1 9 2 0 s o n ly . B u t w h a t 
a m a z in g  th in g s  s h e  d id  i n  te n  s h o r t  y e a r s  —  i n  th e  G erm any 
h a u n te d  b y  th e  d e v a s ta t io n  o f  W o rld  W ar I ,  w h o se  l i t e r a t u r e  
a n d  a r t  w e re  s e a r e d  b y  p h i lo s o p h ic  p e ss im is m  a b o u t th e  m ean­
in g  o f  l i f e !  T h ea  v o n  H a rb o u  w as p e rh a p s  th e  f i r s t  p ro m i­
n e n t  woman a u th o r  i n  f a n t a s y  l i t e r a t u r e .  H er f i l m  s c r e e n ­
p la y s  ( a s s o c ia te d  w ith  F r i t z  L a n g ) a n d  n o v e ls  in c lu d e  th e  
tw o  f i l m s  o f  "D ie  N ib e lu n g e n "  ( r i c h  in  m y th ic  im a g e ry  a n d  
p r im e v a l m o n s te rs  o f  G erm an  f o l k l o r e  a n d  le g e n d ) , "W oman in  
th e  M oon" ( s c r e e n p la y  a n d  n o v e l ) ,  th e  th r e e  D r. M abuse f i lm s  
o f  a  K in g  o f  V i l l a in y ,  a n d  " S p ie s "  ( f i lm )  —  a n d  f i n a l l y  i n  
1 9 2 6 , M e tr o p o lis  ( f i lm e d  th e  sam e y e a r ) .
I t  i s  s t r u c tu r e d  i n t o  som e tw e n ty - f iv e  c h a p t e r s ,  a n d  th e  
a u th o r e s s  s t r i v e s  to  g iv e  th e  r e a d e r  a  s e n s e  o f  th e  m y th ic  
q u a l i t y  o f  m odem  l i f e .  S h e  a s  a  ro m a n tic  b e l i e v e s  i n  
p r e a c h in g  th e  n e c e s s i t y  o f  c o m p a ss io n  in  th e  d a y - to - d a y  
e x i s t e n c e  o f  th e  I n d u s t r i a l  C i ty .  A g o o d  b a c k g ro u n d  i n t o  
th e  p r o s e  q u a l i t i e s  a n d  l i t e r a r y  a n te c e d e n ts  i n  f a n t a s y  a n d  
s c i e n c e - f i c t i o n  l i t e r a t u r e  o f  h e r  n o v e l i s  c o v e r e d  b y  
F o r r e s t  J .  A ckerm an w h o se  e n th u s ia s m  m a tc h e s  th e  b e a u ty  o f  
th e  n o v e l i t s e l f .  S c e n e s  o f  v io le n c e  a r e  r a r e  h e r e ,  b u t  
o v e rw h e lm in g  in  v i s u a l  im a g e ry  w hen r e c o u n te d . S e n t im e n ta l­
i t y  t h r e a t e n s  a t  t im e s , y e t  d e f t l y  a v e r te d  b y  th e  p r o s e  
im a g e ry  a n d  m a g n if ic e n t (s o m e tim e s  h o r r i f y in g ly  a p o c a ly p t ic )  
c o n c e p ts  a n d  sy m b o ls  u s e d . A s i n  a  f a i r y  t a l e ,  th e  l o c a l e  
i s  v a g u e ; n o  g e o g ra p h y  i s  g iv e n , o r  p o l i t i c a l  b a c k g ro u n d  
e i t h e r .  T h in g s  a r e  —  i t ' s  u p  t o  th e  r e a d e r 's  im a g in a tio n  
t o  f i l l  i n  th e  g a p s .
T h e M a s te r o f  M e tr o p o lis  i s  o n e  J o h  F r e d e r s e n . He i s  
c o ld , s e e m in g ly  in h u m an  i n  h i s  d e s i r e  f o r  a b s o lu t e  p e r f e c ­
t i o n  a n d  e f f i c ie n c y  i n  h i s  g r e a t  m o n o lith ic  c i t y .  H is  p o w e r 
a n d  t h a t  o f  h i s  c l a s s  o f  b u r e a u c r a t i c  te c h n ic ia n s  i s  
th r e a te n e d  b y  a  v a g u e  r e s t l e s s n e s s  am ong th e  m a c h in e  w o rk e rs
—  "hum an C lo c k s"  who a r e  w a s te d  to  d e a th  b y  th e  h o r r e n d o u s  
e x te n s io n  o f  t h i s  W o rk -E th ic  to  i t s  lo g i c a l  a b s u r d i ty  —  
a n d  b y  th e  m i l i t a n t  a s c e t i c i s m  o f  C h r is t ia n  m onks l e d  b y  o n e  
D e s e r tu s .  T he im age o f  th e  C ity  a s  th e  hom e o f  m a te r i a l  
p le a s u r e  a n d  po w er —  th e  s p i r i t  o f  "Y o sh iw a ra "  —  i s  com ­
b in e d  w ith  th e  m y th ic  im a g e s  o f  th e  g r e a t  m a c h in e s  w h ic h  ru n  
th e  C i ty .  . T hey  a r e  p a g a n  g o d s , h u n g ry  f o r  w o rs h ip  a n d  
v i c t i m s .
T h e  c o u n te r p o in t h e r e  i s  th e  in n o c e n c e  o f  M a r ia , w ho 
c a p tu r e s  th e  lo v e  o f  th e  s o n  o f  th e  M a s te r o f  M e tr o p o l is , 
F r e d e r .  T he l a t t e r  u n d e rg o e s  a  Q u e s t o f  s u f f e r in g  i n  o r d e r  
t o  u n d e r s ta n d  th e  m y s te ry  o f  c o m p a s s io n , o f  lo v e  i t s e l f .
T h e  a u th o r  th e n  in tr o d u c e s  th e  e v i l  a r c h e ty p e  o f  s c i e n c e - a s -  
s o r c e r y ,  R o tw ang  th e  I n v e n to r ,  D w e llin g  in  a n  a r c a n e  e d i ­
f i c e  f i l l e d  w ith  th e  s y m b o ls  o f  b la c k  m a g ic , h e  i s  th e  s e c r e t  
a l l y  o f  th e  M a s te r o f  M e tr o p o lis  i n  th e  s e c r e t  gam e o f  p o w e r. 
I t  i s  R o tw an g  who c r e a t e s  th e  L i l i t h  f ig u r e  o f  a  " r o b o t r i x " ,  
a  p s e u d o -M a ria , who i s  th e  e x a c t  lo o k - a l ik e  o f  th e  r e a l  g i r l
—  b u t  o n e  c r e a te d  i n  th e  e v i l  d e s i r e s  o f  R o tw an g , m ade to  
c o r r u p t  a n d  d e s tr o y  a l l  h o p e  f o r  th e  h e lp le s s  w o r k e r s . E v e n  
a s  a l l y ,  h o w e v e r, R o tw an g  h a s  n o  r e a l  i n t e r e s t  i n  J o h  
F r e d e r s e n 's  r a t i o n a l i s t  u t i l i t a r i a n  w o r ld . He h o p e s  t o  d e s ­
t r o y  a l l  i n  h i s  in m o s t s c h e m e s . He i s  P ro m e th e u s  a s  C a l ib a n .
T h e  n o v e l h a s  a  n u m b er o f  o v e r la p p in g  p o in ts  o f  t e n s i o n .  
T h e re  i s  th e  p e r e n n ia l  c o n f l i c t  b e tw e e n  f a t h e r  a n d  s o n , th e  
c o n f l i c t  b e tw e e n  s c ie n tis m  a n d  th e  m y s t ic a l  r e l i g i o n  s y m b o l­
iz e d  b y  th e  C a th e d r a l , th e  q u e s t i o n  o f  " r i g h t  o r d e r "  i n  
s o c i e t y ,  th e  r o l e  o f  m a g ic  a s  p o w e r, a n d  th e  t h r e a t  o f  
A p o c a ly p s e  a g a i n s t  t h i s  C i ty  o f  M an. B i b l i c a l  im a g e ry  i s  
e v e ry w h e re  —  b u t  we d o n 't  g e t  th e  f e e l i n g  o f  a  tir e s o m e  
p r e a c h i n e s s .  T he v io le n c e  a n d  mob s c e n e s  a r e  s o m e tim e s  
s p e c t a c u l a r ,  b u t  n e v e r  s a d i s t i c .  I n  th e  e n d  th e  hum an 
c h a r a c t e r s  f a d e  b e f o r e  th e  w o n d e r o f  th e  C ity  i t s e l f  a n d  th e  
p ro s e  u s e d  t o  s t i r  o u r im a g in a tio n  o f  w o n d e r:
W hen th e  s u n  s a n k  a t  th e  b a c k  o f  M e tr o p o lis , th e  
h o u s e s  tu r n i n g  to  m o u n ta in s  a n d  th e  s t r e e t s  to  
v a l l e y s ;  w hen th e  s tr e a m  o f  l i g h t ,  w h ic h  seem ed  
t o  c r a c k l e  w ith  c o ld n e s s , b ro k e  f o r t h  fro m  a l l  
w in d o w s, fro m  th e  w a lls  o f  th e  h o u s e s , fro m  th e  
r o o v e s  a n d  fro m  th e  h e a r t  o f  th e  to w n ; w hen th e  
s i l e n t  q u iv e r  o f  e l e c t r i c  a d v e r t is e m e n ts  b e g a n ; 
w hen  th e  s e a r c h l i g h t s ,  i n  a l l  c o lo u r s  o f  th e  
r a in b o w , b e g a n  to  p la y  a ro u n d  th e  New T ow er o f  
B a b e l; w hen  th e  o m n ib u s e s  tu r n e d  t o  c h a in s  o f  
l i g h t - s p i t t i n g  m o n s te r s , th e  l i t t l e  m o to r c a r s  
t o  s c u r r y in g ,  lu m in o u s  f i s h e s  i n  a  w a te r le s s  
d e e p - s e a , w h ile  fro m  th e  i n v i s i b l e  h a rb o u r  o f  
th e  u n d e rg ro u n d  r a i lw a y , a n  e v e r  e q u a l ,  m a g ic a l 
sh im m e r p r e s s e d  o n  to  b e  s w a llo w e d  b y  th e  h u r r y ­
in g  sh a d o w s —  th e n  th e  c a t h e d r a l  w o u ld  s ta n d  
t h e r e ,  i n  t h i s  b o u n d le s s  o c e a n  o f  l i g h t ,  w h ic h  
d i s s o lv e d  a l l  fo rm s  b y  o u t s h in in g  th e m , th e  o n ly  
d a r k  o b j e c t ,  b la c k  a n d  p e r s i s t e n t ,  s e e m in g , i n  
i t s  l i g h t l e s s n e s s , t o  f r e e  i t s e l f  f ro m  th e  e a r t h ,  
t o  r i s e  h ig h e r  a n d  e v e r  h ig h e r ,  a n d  a p p e a r in g  in  
t h i s  m a e ls tro m  o f  tu m u lto u s  l i g h t ,  th e  o n ly  
r e p o s e f u l  a n d  m a s te r f u l  o b j e c t ,  ( p p . 2 0 -2 1 )
A w e ird  a n d  w o n d e rfu l w o rld  o f  h o r r o r  a n d  s tr a n g e  b e a u ty  
e r u p ts  e v e r y w h e r e , i t ' s  m e d ie v a lis m  w ra p p e d  in  f u tu r e  f a n ­
t a s y .  Come —  th e  q u e s t  a w a its !
Thomas M. Egan
TO LK IEN 'S M Y TH O LO G Y
A n n e  C . P e t t y ,  O n e  R i n g  t o  B i n d  T h e m  A l l :   T o l k i e n ' s
Mythology. ( U n i v e r s i t y ,  A la b a m a :  T h e  U n i v e r s i t y  o f
A la b a m a  P r e s s ,  1 9 7 9 )
V l a d i m i r  P r o p p  a n d  C la u d e  L e v i —S t r a u s s , w h o  h a v e  
b r o u g h t  f o l k l o r e  a n a l y s i s  t o  a  r e s p e c t e d  p o s i t i o n ,  
a r e  s t i l l  l o o k e d  u p o n  b y  m a n y  a s  e s o t e r i c  a n d  a w e ­
i n s p i r i n g .  Y e t  t h e i r  t h e o r i e s  a r e  s o  e x a c t i n g  t h a t  
P e t t y  u s e s  th e m  t o  a n a l y s e  t h e  s t r u c t u r e  o f  T h e  
Lord of the Rings  w i t h  h i g h  p r e c i s i o n .
B y  u s i n g  t h e  t h e o r i e s  w h ic h  P r o p p  d e v e l o p e d  
w h i l e  w o r k in g  w i t h  R u s s i a n  f o l k t a l e s ,  P e t t y  c a n  t r a c e  
i n  T o l k i e n 's  b o o k  t h e  tw o  m o v e m e n ts  P r o p p  f o u n d  a s  
t h e  b a s e  o f  m y th i c  i m a g i n a t i o n .  O n e  i s  t h a t  o f  
f i g h t  w i t h  t h e  e n e m y  a n d  v i c t o r y ;  t h e  o t h e r  i s  t h a t  
o f  d i f f i c u l t  t a s k  a n d  s o l u t i o n .
T h e  f i r s t  m o v e m e n t, t h e  f i g h t  a n d  v i c t o r y ,  i s  
k n o w n  a s  t h e  D e p a r t u r e .  I n  T h e  L o r d  o f  t h e  R i n g s  
i t  c o v e r s  t h e  t im e  f r o m  B i l b o 's  F a r e w e l l  P a r t y  t o  
t h e  h o b b i t s ' a r r i v a l  a t  R i v e n d e l l .  T h e  r e s t  o f  t h e  
w o rk  m a k e s  u p  t h e  I n i t i a t i o n ,  t h e  d i f f i c u l t  t a s k  
a n d  i t s  s o l u t i o n .
B i n a r y  o p p o s i t i o n  f o r m s  a  g r e a t  p a r t  o f  t h e  
w o r k . We c a n  o b s e r v e  i n s t a n c e s  o f  o p p o s i t i o n  i n  
G a n d a l f  a n d  S a r u m a n , G o llu m  a s  S l i n k e r  a n d  S t i n k e r ,  
T h e o d e n  a n d  D e n e t h o r ,  a n d  G a l a d r i e l  a n d  S h e lo b .
A l l  o f  t h e s e  r e p r e s e n t  t h e  p a r a d i g m  o f  d e a t h  a n d  r e ­
b i r t h ;  o n e  s i d e  i s  s u p p r e s s e d  a n d  a  n e w  o n e  a r i s e s .  
T h i s  c a n  b e  o b s e r v e d  i n  T h e  S i l m a r i l l i o n  a s  w e l l :  
w h e n  t h e  L i g h t s  a r e  d e s t r o y e d  t h e  V a l a r  g ro w  t h e  
T r e e s ;  w h e n  t h e  T r e e s  a r e  m u r d e r e d ,  t h e y  m a k e  t h e  
S u n  a n d  M o o n . T h e  m o t i f  c o n t i n u e s  t h r o u g h o u t  M id ­
d l e - e a r t h  h i s t o r y ,  w i t h  t h e  e n d  o f  o n e  a g e  a n d  
t h e  p a s s i n g  i n t o  a n o t h e r .
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B e s id e s  a n a ly s in g  T h e  L o r d  o f  th e  R in g s , P e t t y  
d is c u s s e s  T h e  H o b b it , w hich i s  f i r s t  c la s s e d  w ith  
th e  c l a s s i c  h ero  .q u est  o f  s e p a r a t io n ,  i n i t i a t i o n  
and r e t u r n .  P e t t y  then  u s e s  Propp and L e v i-  
S tr a u ss  to  show how from th e  l ig h t h e a r t e d  H o b b it  
th e  s e r io u s ,  h igh-m ind ed  L o r d  o f  t h e  R i n g s  was born.
Thomas Santoski
BEST ADULT FANTASY 
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For an in s ta l lm e n t  o f  th e  I n k l in g  B ib lio g r a p h y ,
I  have l i s t e d  th e  r e fe r e n c e s  to  L e w is , T o lk ie n , and 
W illia m s in  t h i s  volum e, and in d ic a t e d  som ething  
about i t s  c r i t i c a l  in tr o d u c t io n .  Let me add h ere  a 
few comments on o th e r  a s p e c ts  o f  th e  volum e. I t  i s  
c e r t a in ly  th e  b e s t  b ib lio g r a p h y  o f  a d u lt  fa n ta sy  
w hich h as y e t  been  p u b lis h e d , and i t  w i l l  p rob ab ly  
rem ain b a s ic  fo r  y ea r s  to  com e. N e v e r th e le s s  th e r e  
a re  some prob lem s w ith  th e  book w hich  should  be n o te d .
F i r s t ,  about what i t  d o es h a v e . I t  l i s t s  1148  
f a n t a s ie s  and au th or b ib l io g r a p h ie s  in  i t s  f i r s t  
s e c t i o n ,  and 101 fa n ta sy  a n th o lo g ie s  in  i t s  se co n d .
T h is l i s t  o f  1249 item s i s  c e r t a in ly  th e  f u l l e s t  
s t r a ig h t  fa n ta s y  l i s t i n g  I  know o f .  Most o f  th e  
.n o v e ls  h ave a n n o ta tio n s ;  s h o r t  s t o r y  c o l l e c t i o n s  have  
t h e i r  c o n te n ts  l i s t e d  w ith , u s u a l l y ,  no a n n o ta t io n s .
The c h e c k l i s t  c o n ta in s  works by " lite r a r y "  a u th o r s ,  
such  as John Barth and John U p d ik e, as w e ll  a s p u lp  
w r i t e r s ,  l i k e  Robert E. Howard. S ch lo b in  i s  n o t l i s t ­
in g  s c ie n c e  f i c t i o n ,  and he i s  a l s o  a v o id in g  th e  
su p e r n a tu r a l G othic and su p e r n a tu r a l h orror f i c t i o n .
As I  n o te d  in  my I .B .  l i s t i n g ,  I  d o n 't  u nd erstan d  h i s  
s ta te m e n t o f  th e  b a s is  fo r  th e  l a t t e r  two— th e  d iv id ­
in g  l i n e  b etw een  them and o th e r  fa n ta sy  seems to  be 
a m a tter  o f  p e r so n a l judgm ent. At any r a t e ,  S to k e r 's  
D racula  d o es n ot appear h e r e ,  a lth o u g h  C harles W illia m s  
n o v e ls  d o . S ch lo b in  i s  l i s t i n g  o n ly  a d u lt  w ork, w ith  
a few  n o te d  e x c e p t io n s  fo r  h i s t o r i c  rea so n s ( e . g . ,
L. Frank Baum, Lewis C a r r o l l ) .  Perhaps I  h a v e n 't  made 
i t  c l e a r :  th e  ty p e s  o f  fa n ta s y  S ch lo b in  i s  e s s e n t i a l l y  
a f t e r  a r e  th e  h e r o ic  fa n ta sy  ( in c lu d in g  "swords and 
so r c e r y " )  and th e  m ythic w ork. He ex ten d s t h i s  in  a l l  
s o r t s  o f  d i r e c t io n s ,  but th e y  a re  h i s  c o r e . And i t  
w i l l  be n o te d  th a t  I  have few  comments below  in  t h e s e  
c e n t r a l  a r e a s .
Now t h e n ,  about th e  o m is s io n s  and o d d i t i e s .  N e lso n  
Bond d o es  n o t appear a t  a l l .  There are fou r volum es  
o f  Bond s h o r t  s t o r i e s  (so  f a r  a s  I know)— Mr. M ergenth- 
w ln k e r 's  L o b b lie s  (1 9 4 6 ) , The T h ir ty - F ir s t  o f  F ebruary  
( 1 9 4 9 ) ,  No Time l ik e  th e  F u tu re (1 9 5 4 ) , and N ightm ares  
and Daydreams (1 9 6 8 )— and m o s t  o f  th e  f a n t a s ie s  in  
t h e s e  books a re  n o n -G o th ic . A ls o ,  Bond's n o v e l ,
E x i le s  o f  Time (1 9 4 8 ) , sh o u ld  be in c lu d e d — any n o v e l  
th a t  en d s a t  th e  Day o f  Ragnarok has som ething t o  say  
fo r  i t .  Bond i s  a p o lis h e d  s t o r y t e l l e r ,  w r it in g  m ost­
ly  fo r  g e n e r a l m agazin es, I  b e l i e v e .
Under Ray Bradbury, I  am n o t q u ite  c e r ta in  why The 
M artian  C h r o n ic le s  (and i t s  B r i t i s h  form , The S i lv e r  
L o c u s ts ) i s  l i s t e d .  A d m itte d ly , B radbury's i s  n o t -  
v e r y - s c i e n t i f i c  s c ie n c e  f i c t i o n ,  but su r e ly  i t  i s  more 
c l e a r ly  SF th an  s t r a ig h t  f a n t a s y .  For th a t  m a tte r ,  
B rad b u ry 's G oth ic c o l l e c t i o n  (m o st ly  from Weird T a l e s ) ,  
Dark C a rn iv a l (and i t s  l a t e r  form , The O ctober 
C ou n try) ,  i s  a ls o  in c lu d e d .
A nother com p lete o m iss io n  i s  F r e d r ic  Brown. I 
am n o t c e r t a in  how many o f  h i s  books should  be l i s t e d ,  
but Honeymoon in  H e ll (1 9 5 8 ) and Nightma res and 
G e ese n sta c k s  (1 9 6l )  sh o u ld . " R u stle  o f  Wings" in  th e  
form er i s  a f i n e ,  Jan us-en ded  s t o r y .  (In  one o f  
Brow n's m ystery  n o v e ls — d o n 't  a sk  me w h ich --h e  h as a 
b r ie f  e p is o d e  in  which demons t a l k  about one o f  th e
c h a r a c te r s , b ut i t ' s  n o t su s ta in e d  enough  to  make th e  
book worth l i s t i n g .  )
Speaking o f  m y stery  w r it e r s ,  I  am r a th e r  su rp r ised  
th a t  John D ick son  C a rr 's  The B urning Court (1937) d id  
n o t make th e  l i s t - - p e r h a p s  i t  i s  to o  G o th ic . And 
Agatha C h r is t ie  i s  a l s o  om itted ; s in c e  some p sy ch ic  
s le u th s  are  in c lu d e d  e lsew h ere  in  th e  vo lu m e, su r e ly  
The M ysteriou s Mr. Quin (1930) sh o u ld  a l s o  be men­
tioned"! ( i s n ' t  th e  H arlequin  enough o f  a myth to  f i t  
S c h lo b in 's  fa n c y ? )  Her m isc e lla n e o u s  s h o r t - s to r y  c o l ­
l e c t io n  w ith  th e  la r g e s t  number o f  f a n t a s i e s  i s  The 
Hound o f  D eath (1 9 3 3 )— a B r i t i s h  book; I  th in k  th e  
American c o l l e c t i o n s  ten d  to  sp read  o u t th e  f a n t a s ie s .
S in ce  W illia m s i s  in c lu d ed  in  t h i s  volu m e, I  r a th e r  
wonder a t  th e  o m is s io n  o f  The S c a r le t  Boy (1 9 6 1 ), by 
Arthur C a ld er -M a rsh a ll— one o f  th e  b e s t  g h o s t  n o v e ls  
o f  th e  t w e n t ie th  c e n tu ry  ( s e r io u s  o n e s ,  th a t  i s ,  n ot 
humorous) .
A m inor comment: in  th e  a n n o ta tio n  to  M ichael 
C r ic h to n 's  E a te r s  o f  th e  Dead (p . 6 0 ) ,  I  w ish  i t s  r e ­
la t io n s h ip  t o  B eow u lf had been m en tion ed .
Under Henry K u ttn e r , I  m iss th e  s h o r t  s to r y  c o l ­
l e c t i o n s ,  w hich  in c lu d e  some pure fa n t a s y  s t o r i e s .
I  am th in k in g  o f  A Gnome There Was (1 9 5 0 ) ,  a s  by Lewis 
P a d g e tt , and— f o r  t h a t  m a tter— The B e s t  o f  Henry K utt­
n er (1 9 7 5 );  b o th  h ave th e  fo rm er 's  t i t l e  s t o r y ,  and 
th e  l a t t e r  has "H ousing Problem". There may be more 
fa n ta sy  s t o r i e s  in  them . "Housing Problem" and a s to r y  
which may be read  a s  e i t h e r  fa n ta sy  o r  SF— "C all Him 
Demon"— appear in  B ypass to  O th ern ess ( 1 9 6 1 ) .  I 
th in k  Return t o  O th ern ess (1962) i s  a l l  SF, but Ahead 
o f  Time (1 9 5 3 ) may h ave some f a n t a s i e s . L ine to  
Tomorrow (1 9 5 4 ) h as "A Gnome There Was" ( a g a in ) and 
"Compliments o f  th e  Author" (w hich f i r s t  appeared in  
Unknown). No B o u n d a ries  by K u ttn er and C. L. Moore 
c o n ta in s  t h a t  e x c e l l e n t  p a ct-w ith -a -d em o n  s t o r y ,  "The 
D e v il We Know". (By th e  way, th e  c o p y r ig h t  pages in  
th e  c o l l e c t i o n s  o f  th e  '5 0 s  and '6 0 s  a re  m is le a d in g —  
s t o r ie s  w hich ap peared  in  Unknown a re  r e g u la r ly  c r e d i­
te d  to  A sto u n d in g . ) S ch lob in  a ls o  m is s e s  th e  sm all 
b ib lio g r a p h y — " A B ib lio g r a p h y  o f  th e  S c ie n c e -F a n ta sy  
Works o f  Henry K u ttn er" , com piled  by Donald H. Tuck—  
which appeared in  Henry K uttner: A M em orial Symposium, 
ed . Karen Anderson (B e r k e le y , C a l i f o r n ia :  Sevagram 
E n te r p r is e s ,  1 9 5 8 ) . I  suppose t h i s  b ib lio g r a p h y  
m ight be c o n s id e r e d  to o  much a fa n n is h  p ro d u c tio n ,
, but I  know o f  no o th e r  work which l i s t s  K u ttn er 's  
c o n tr ib u t io n s  t o  S tra n g e  S t o r i e s , f o r  exam ple— 
s e v e r a l o f  them under th e  pseudonym o f  K e ith  Hammond.
Another comment on a n n o ta tio n : n o th in g  i s  sa id  
about Sanders Anne L a u b en th a l's  b orrow in gs from th e  
I n k lin g s  in  h er  E x e a lib u r  (p . 1 4 2 ) . Under Don Mar­
q u is ,  o n ly  th e  f i r s t  volume o f  th e  th r e e  about archy  
and m eh ita b e l i s  l i s t e d .  (Perhaps th e  m u sica l made 
from th e se  n ew spaper columns sh o u ld  be m entioned in  
th e  a n n o ta tio n ?  There was a ls o  a r e c o r d  album.
W asn't Eartha K i t t  th e  s in g e r ? )
Under C. L. M oore, I  have a g e n e r a l p o in t  to  
make. S ch lo b in  l i s t s  th e  f i r s t  c o l l e c t i o n  o f  her 
J i r e l  o f  J o ir y  s t o r i e s  (J i r e l  o f  J o i r y ,N e w  York: 
Paperback L ib r a r y , 1 9 6 9 ) ,  as w e l l  a s  th e  e a r l i e r  
s p l i t  o f  th e  s t o r i e s  betw een two Gnome P r e ss  hard­
b a ck s, but he d o es  n o t l i s t  th e  f i r s t  h ard cover  
e d it io n  o f  th e  s t o r i e s  by th e m s e lv e s , as B lack  God's 
Shadow (West K in g s to n , Rhode I s la n d :  Donald M. G rant, 
P u b lis h e r , 1 9 7 7 ) ,  w ith  c o lo r  i l l u s t r a t i o n s  by A l ic ia  
A u stin . One p u rp ose o f  b ib l io g r a p h ie s  i s  t o  help  
book c o l l e c t o r s ,  and s u r e ly  th e  1977 volum e i s  th e  
p re fe rre d  copy e x c e p t  as a f i r s t  e d i t i o n .  I f  t h i s  
were an i s o l a t e d  in s t a n c e ,  I 'd  ig n o r e  i t ;  but S ch lo -  
b in  a ls o  om its  th e  i l l u s t r a t e d  h a rd co v ers o f  Jack  
V an ce's The D ying E arth  and The Eyes o f  th e  Overworld 
(and a ls o  some o f  th e  Robert E. Howard b o o k s, I b e­
l i e v e ,  but I'm  n o t a ‘Howard c o l l e c t o r ,  so  I  d on 't  
have th e  in fo r m a t io n ) .  I f  h e 's  a v o id in g  them because  
th ey  were l im it e d  e d i t i o n s ,  perhaps he sh ou ld  add th e  
in fo rm a tio n  on th e  number o f  c o p ie s  p r in te d .  But I 
would say f i r s t  h ard cover  e d i t io n s  sh o u ld  alw ays be 
added to  books o r i g i n a l l y  ap p earin g  in  paperback , 
and then m ajor su b seq u en t e d i t io n s — f o r  exam ple, one 
w ith  e la b o r a te  i l l u s t r a t i o n s  or one w ith  a c r i t i c a l  
in tr o d u c t io n . (For an example o f  th e  l a t t e r :  S ch lo ­
b in  l i s t s  th e  Gregg Press, e d i t io n  o f  R an d a ll G a r r e tt 's
35
Too Many M a g ic ia n s, p . 9 4 , but does n o t  m en tion  th e  
in tr o d u c t io n  by Sandra M ie se l.  Or, to  be l e s s  con­
tem porary, S ch lo b in  l i s t s  th e  f i r s t  e d i t io n  and th e  
cu rren t one o f  George MacDonald' s L i l i t h , but th e  
1924 C en ten n ia l E d it io n  [ London: George A lle n  and 
Unwin]  i s  o m itted — i t  has an in tr o d u c t io n  and a para­
phrase by G r e v il le  MacDonald o f  th e  f i r s t  v e r s io n  
o f  L i l i t h . )
Under James T hurber, The W onderful 0 i s  l i s t e d  
(p . 241 ) but n o t The W hite Deer (1 9 4 5 ) , w ith  Thurber’ s 
own i l l u s t r a t i o n s ,  and The 13 C locks (1 9 5 0 )•  Among 
o th e r  t h in g s ,  th e  l a t t e r  i s  im portant f o r  g iv in g  a 
c r i t i c a l  term fo r  th e  a n a ly se s  o f  rom ances to  Northrop 
F r y e 's  Anatomy o f  C r it ic is m  (1 9 5 7 ).
In  th e  a n n o ta tio n  t o  S y lv ia  Townsend W arner's 
Kingdom o f  E l f in  (p . 2 5 5 ) ,  I  w ish  S ch lo b in  had added 
th e  t i t l e  and p u b l ic a t io n  in fo rm a tio n  o f  th e  one 
e l f i n  s to r y  (o r  was i t  tw o?) in  The New Yorker which 
was not in c lu d ed  i n  th e  book. Under H. G. W e lls ,  
some f a n t a s ie s  among th e  sh o rt s t o r i e s  are  m issed — 
one o f  them o f  th e  "magic shop" g en re , I  remember.
(In  f a c t ,  once I  d e c id e d  to  check i t ,  I  f in d  i t  to  
be "The Magic Shop" in  Tw elve S to r ie s  and a Dream.
I  d o n 't  know i f  W ells  s t a r t e d  th e  genre o r  n o t . )
Under W illiam  Anthony Parker W hite ( "Anthony 
B ou ch er"), h is  f i r s t  sh o r t  s to r y  c o l l e c t i o n — Far 
and Away (1 9 5 3 )— i s  o m itte d , a lthou gh  i t  had a t  le a s t  
fo u r  f a n t a s ie s . "The Anomaly o f  th e  Empty Man" i s  
a Janus-ended d e t e c t iv e  s to r y ;  "Snulbug" and 
" S r ib e rd eg ib it"  a re  two o f  B oucher's th r e e  p a c t -  
w ith-a-dem on s t o r i e s  (" N ellth u "  i s  th e  t h ir d )  w ith  
th e  demonic names tak en  from th e  p ied  q u arto  o f  
S h ak esp eare's  King L ear. "Review Copy i s  an e x c e l le n t  
( i f  ra th er  G oth ic) b lack -m ag ic  s t o r y .  A m argin al 
fa n ta sy  ( i t  may n ot be fa n ta s y )  i s  "They B ite " .
In  th e  a n th o lo g y  s e c t io n ,  I  wonder a t  th e  annota­
t io n  o f  Omni gathum ( 1 9 7 6 ) ,  ed . Jonathan Bacon and 
S te v e  T royanovich , w hich sa y s i t  " is  th e  o n ly  volume 
o f  c o l le c t e d  fa n ta sy  v er se "  (p . 2 7 1 ) . What about 
August D e r le th 's  Dark o f  th e  Moon: Poems o f  Fantasy  
and th e  Macabre (1 9 4 7 )— i s  i t  to o  G othic f o r  Schlobin?
There i s  one im portan t om ission  from th e  a n th o lo -  
g l e s — From Unknown Worlds (1 9 4 8 ), ed . John W. Camp­
b e l l ,  J r . ,  and i l l u s t r a t e d  by Edd C a r t ie r .  A hard­
c o v e r  e d it io n  appeared  in  England in  1957 . . Three 
a n th o lo g ie s  appear in  S c h lo b in 's  l i s t  w hich c o l l e c t  
s t o r i e s  from Unknown Worlds m agazine, but t h i s  
a n th o lo g y  i s  s u r e ly  th e  b e s t .
And th a t  m ention  o f  one g rea t fa n ta sy  m agazine— 
g r e a t e r ,  to  my t a s t e ,  than  Weird T a le s , fo r  a l l  th e  
d if f e r e n c e  in  th e  le n g th  o f  t h e ir  p u b l ic a t io n s —  
b r in g s  me to  a n o th e r , The Magazine o f  F an tasy  and 
S c ie n c e  F ic t io n . Why a r e n ' t  th e  annual a n th o lo g ie s  
from F&SF l i s t e d ?  Are th ey  too  much SF fo r  Schlobin?  
None th e  l e s s ,  F&SF has p u b lish ed  much o f  th e  b e st  
fa n ta sy  s in c e  1949 . (The em phasis on fa n ta s y  seems 
t o  me to  have been s tr o n g e r  in  i t s  e a r ly  d a y s , when 
Boucher was f i r s t  c o - e d i t o r  and then  e d i t o r .  ) I f in d  
i t  i r r i t a t i n g  th a t  Weird T a les  and Unknown Worlds are  
b oth  in  th e  in d e x , but F&SF i s n ' t .  (They have r e f e r -  
e n c e s  to  e ig h t  and f i v e  item s r e s p e c t i v e l y . )  The 
Magazine o f  F antasy  and S c ien ce  F ic t io n  i s  r e fe r r e d  
t o  in  a t  l e a s t  e ig h t  ite m s— n o s. 23 , 1 0 8 , 5 3 4 , 650, 
101 2 , 1017, 1024, and 1094— and perhaps m ore, s in c e  
I  d id n 't  s t a r t  ch ec k in g  fo r  i t  when I f i r s t  read  
through th e  volum e. C e r ta in ly  o th er  r e fe r e n c e s  could  
be made. S ix  o f  th e  sev en  s t o r ie s  in  V a n c e 's  The 
E yes o f  th e  Overworld were f i r s t  p u b lish ed  t h e r e ,  fo r  
I n s ta n c e . ( I f ,  w hich i s  m entioned in  o n ly  one item , 
i s  in  th e  in d e x , and so  i s  F a n ta s t ic  S t o r i e s , w ith  
t h r e e .  For th a t  m a tte r , Amra—an amateur m a g a z in e -  
g e t s  In to  th e  in d ex  w ith  one m en tio n .)  Ah w e l l ,  no 
doubt i t  i s  sim p ly  a s l i p ,  but i t  does seem odd.
D esp ite  a l l  my q u ib b le s  ab ove, l e t  me r e p e a t  th a t  
S c h lo b in 's  book i s  e x c e l l e n t .  Any s e r io u s  rea d er  o f  
f a n ta s y  w i l l  f in d  I t  a  f a s c in a t in g  gu ide to  a l l  s o r ts  
o f  books he h a sn ' t  read  y e t — and some he h a s n ' t  heard  
o f .
Joe R. Christopher
SCREWTAPE
TU R N IN G  FO R TY
T h e  S c re w ta p e  L e t te r s  b y  C . S . L e w is  ( i l l u s t r a t e d  b y  P a p a s )
C o l l i n s ,  1 9 7 9 , $ 9 .9 5 , 1 3 3  p a g e s .
F o r ty  y e a r s  a g o , o n  J u l y  2 1 , 1 9 4 0 , a n  id e a  w as b o r n  i n  
O x fo rd . I n  1941  th e  id e a  w as e x p o s e d  to  th e  p u b l ic  i n  a  
c h u rc h  n e w sp a p e r c a l l e d  T h e G u a rd ia n , a n d  in  194 2  th e  id e a  
i s s u e d  f o r t h  a s  C. S . L e w is 's  b o o k  T he S c re w ta p e  L e t t e r s .
T h e  new  C o ll in s  e d i t i o n  o f  S c re w ta p e  o f f e r e d  i n  com ­
m e m o ra tio n  o f  t h a t  1940 id e a  i s  th e  m o s t e le g a n t  y e t .  I t  i s  
p r i n t e d  o n  sm o o th  w h ite  p a p e r  w ith  w id e  m a rg in s , a n d  e a c h  o f  
th e  3 1  c h a p te r s  in c lu d e s  tw o  p e n  d ra w in g s — o n e o f  S c re w ta p e  
a n d  o n e  o f  W orm wood, p lu s  S c r e w ta p e 's  v a r y in g  s i g n a t u r e s .
T he p i c t u r e s  o f  S c re w ta p e  i n  th e  f i r s t  h a l f  o f  th e  b o o k  a r e  
b e s t .  B y th e  e n d  o f  th e  b o o k  h e  i s  re d u c e d  to  a n  aw k w ard  
hum an  s k e le to n .  W ormwood, a s id e  fro m  a  v a r ie ty  o f  b i z a r r e  
m e ta m o rp h o s e s  (b e d , t y p e w r i t e r ,  h o rn  o f  p le n ty , a rm y  ta n k ,  
e t c . )  re m a in s  fro m  b e g in n in g  to  e n d  a  v e ry  s e e d y  f a u n — f a t ,  
w ith  a  s t r a g g ly  m o u s ta c h e  a n d  p im p ly  n o s e . He lo o k s  l i k e  a  
lo w - c la s s  M e d ite r ra n e a n  s te r e o t y p e  a n d  a  'c a r to o n  a n t i ­
c h e r u b . T he i l l u s t r a t i v e  t o u r  d e  f o r c e  i s  a t  tim e s  i n t r u s i v e ,  
a n d  th e  in c lu s io n  o f  W orm w ood 's a n u s  i n  h i s  p o s i t i o n  o f  
d e f e a t  i n  th e  f i n a l  c h a p te r  i s  n o t  v u lg a r ,  b u t  j u s t  to o  - 
c u te s y .  R e a d e rs  w i l l  no  d o u b t b e  d iv id e d  a b o u t w h e th e r  
P u n c h 's  P a p a s  h a s  e n h a n c e d  S c re w ta p e  o r  c l u t t e r e d  i t .  .:
T h e  m a in  c o n t r ib u t io n  t h a t  t h i s  new  e d i t io n  o f  S c re w ta p e  
m ak es to  L e w is  s c h o la r s h ip  i s  d i r e c t i n g  a t t e n t i o n  a g a in  t o  
th e  l e t t e r  i n  w h ic h  C . S . L e w is  d e s c r ib e d  th e  in c e p t io n  o f  
h i s  id e a  o f  d ia b o l i c a l  c o r r e s p o n d e n c e , a  p a s s a g e  q u o te d  f i r s t  
i n  1966 i n  L e t t e r s  o f  C , S . L e w is . I n  1 9 7 4 , i n  C . S , L e w is :
A B io g ra p h y , on  p . 1 9 1 , W a lte r  H o o p e r s a id  L e w is g o t  th e  
id e a  f o r  S c re w ta p e  a f t e r  th e  8  a .  m . Com m union h e  a t t e n d e d  o n  
M onday , J u ly  1 £  in  J u ly  1 9 4 0 . I n  h i s  in t r o d u c to r y  re m a rk s  
f o r  th e  L o rd  a n d  K in g  e d i t i o n  (1 9 7 6 ) a n d  C o llin s  e d i t i o n  
( 1 9 7 9 ) , H o o p e r c o r r e c te d  t h a t  a c c o u n t a n d  s a id  t h a t  L e w is  
r e c e i v e d  th e  id e a  d u r in g  a  C om m union s e r v ic e  on  S u n d a y ,
J u ly  1 4 . T he tim e  a n d  d a te  a r e  a  r e l a t i v e l y  s m a ll m a t te r ,  
t o  s a y  th e  l e a s t ,  b u t  b o th  a c c o u n ts  a r e  a  w eek e a r l y .
C : S . L ew is w as i l l  a n d  u n a b le  t o  a t te n d  C om m union o n  
e i t h e r  J u ly  1 4  o r  15  a s  h e  m ak es c l e a r  i n  h i s  l e t t e r  t o  h i s  
b r o th e r  i n  w h ic h  h e  d e s c r ib e s  how  th e  id e a  o f  S c re w ta p e  cam e 
t o  h im . I t  cam e to  h im  d u r in g  th e  l a t e  Com m union s e r v i c e  o n  
S u n d a y , J u ly  2 1 , 1 9 4 0 . He h a d  n o t  b e e n  a b le  to  a t t e n d  c h u rc h  
f o r  s e v e r a l  w eek s b e f o r e  t h a t .  A l l  o n e  h a s  to  d o  to  g e t  
th e  c o r r e c t  d a te  i s  to  r e a d  th e  l e t t e r  c a r e f u l ly .  U n fo r tu n ­
a t e l y ,  fe w  p e o p le  a r e  a b le  t o  d o  t h a t  b e c a u s e  so  f a r  th e  
l e t t e r  i s  a v a i la b le  to  r e a d e r s  o n ly  a t  th e  Wade C o l le c t i o n ,  
t o  w h ic h  M a jo r W arren  L e w is  d i r e c t e d  h i s  c o l l e c t i o n  o f  L e w is  
p a p e r s ,  a n d  a t  th e  B o d le ia n  i n  O x fo rd , w h ere  a  p h o to c o p y  o f  
th e  l e t t e r  ; i s  a v a i la b le  w h ic h  W a lte r  H o o p er h a s  a p p a r e n t ly  
u s e d .
T he " S c re w ta p e  L e t t e r  l e t t e r "  i s  o n e  o f  th e  m o s t i n t e r ­
e s t i n g  t h a t  we h a v e  fro m  L e w is 's  h a n d . I n  a d d i t io n  to  g iv in g  
s a m p le s  o f  w h a t th e  d e v i l  m ig h t s a y  t o  r e a d e r s  i n  h i s  f u t u r e  
b o o k , L e w is  g iv e s  a  v iv id  s e n s e ,  i n  h i s  c h a t ty  w ay , o f  th e  
t e n s i o n s  o f  W o rld  W ar I I  E n g la n d . He co m b in e s t h i s  w ith  
h i s  p e r p e tu a l  a t t e n t io n  to  hum an  n a tu r e  a n d  l i t e r a t u r e  a n d  
h i s t o r y .  T h is  i s  th e  i n t e r r u p t e d  tw o -d a y  l e t t e r  i n  w h ic h  h e  
o b s e r v e d  ( j u s t  b e fo re  S c re w ta p e  w as h a tc h e d ) ) t h a t  h e  w o u ld  
b e  u s e l e s s  a s  a  s c h o o lte a c h e r  o r  p o lic e m a n  b e c a u s e  o f  h i s  
te n d e n c y  to  becom e a lm o s t c o n v in c e d  b y  p a te n t  f a ls e h o o d s  
p r e s e n te d  u n f l in c h in g ly .
L e w is  c la im e d  t h a t  h e  w as e s p e c i a l l y  s lo w  a t  g r a d in g  
e s s a y  e x a m in a tio n s  b e c a u s e  i f  a  s tu d e n t  w ith  b o ld , m a tu re  
h a n d w r it in g  c la im e d  t h a t  -W o rd sw o rth  w ro te  P a r a d is e  L o s t h e  
w o u ld  f e e l  a  n e e d  to  c h e c k  t o  m ake s u r e  t h a t  th e  s tu d e n t  w as 
w ro n g . T h ro u g h o u t t h i s  l e t t e r  d e c e p tio n  (b o th  in n o c e n t a n d  
d i a b o l i c a l )  v e r s u s  r e a l i t y  i s  th e  a p p a r e n t ly  a c c id e n ta l  
th e m e . T he s o o n e r  t h i s  J u ly  2 0 -2 1  l e t t e r  i s  p r in t e d  i n  i t s  
e n t i r e t y ,  th e  b e t t e r  f o r  L e w is  r e a d e r s .
I n  th e  m ean tim e ,, th e  t r u s t e e s  o f  th e  L ew is e s t a t e  h a v e  
g r a c io u s l y  g r a n te d  M y th lo re  p e r m is s io n , to  q u o te  th e  f o l l o w ­
in g  e x c e r p t  fro m  th e  s e c o n d  h a l f  o f  th e  l e t t e r ,  re s u m e d  a t
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coffee-tim e on Sunday a fter  mid-day communion:
B e fo r e  th e  s e r v i c e  w as o v e r — one c o u ld  w ish  
t h e s e  th in g s  came more s e a s o n a b ly — I  was 
s t r u c k  by  an id e a  f o r  a  book w hich I  th in k  
m ig h t be b o th  u s e f u l  and e n t e r t a in in g .  I t  
w ou ld  be c a l l e d  A s  O n e  D e v i l  to  A n o th e r  and  
w ould  c o n s i s t  o f  l e t t e r s  from  an e l d e r l y  r e ­
t i r e d  d e v i l  to  a  young d e v i l  who h a s  j u s t  
s t a r t e d  work on h i s  f i r s t  ' p a t i e n t . ' The id e a  
w ould  be to  g iv e  a l l  th e  p sy c h o lo g y  o f  tem p t­
a t i o n  from  th e  o th e r  p o in t  o f  v ie w . . . . e .  g..
A bout underm in ing  h i s  f a i t h  in  p r a y e r , I  d o n 't  
th in k  you  need  h ave  an y  d i f f i c u l t y  w ith  h i s  
i n t e l l e c t ,  p r o v id e d  you  n e v e r  sa y  th e  wrong  
th in g  a t ' t h e  wrong moment. A f te r  a l l ,  th e  Ene­
my w i l l  e i t h e r  a n sw er h i s  p r a y e r s  or  n o t .  I f  
h e d o es  n o t,  th en  t h a t ' s  s im p le — i t  show s 
p r a y e r s  are  no g o o d . I f  He d o e s .—I ' v e  a lw a y s  
fo u n d  t h a t ,  .o d d ly  en o u g h , t h i s  can  be j u s t  a s  
e a s i l y  u t i l i s e d .  I t  n e e d s  o n ly  a word from  
y o u  t o  make him b e l i e v e  t h a t  th e  v e r y  f a c t  o f  
f e e l i n g  more p a t i e n t  a f t e r  h e ' s  p rayed  f o r  
p a t ie n c e  w i l l  be ta k e n  a s  a  p r o o f  t h a t  p r a y e r  
i s  a  k in d  o f  s e l f - h y p n o s i s .  Or i f  i t  i s  a n s ­
w ered  by  some e x t e r n a l  e v e n t ,  th en  s i n c e  t h a t  
e v e n t  w i l l  have c a u s e s  w h ich  you can  p o in t  t o ,  
h e  can  be p ersu a d ed  t h a t  i t  w ould have hap­
p en ed  anyway. You s e e  th e  id e a ?  P ra y er  can  
a lw a y s  be d i s c r e d i t e d  e i t h e r  b ecau se  i t  w orks 
o r  b eca u se  i t  d o e s n ' t . . . . I n  a t t a c k in g  f a i t h ,  I  • 
sh o u ld  be ch ary  o f  argu m en t. A rgum ents o n ly  
p rovok e  an sw ers . What you  want to  work away 
a t  i s  th e  mere u n r e a so n in g  fe e C tn g . t h a t  " th a t  
s o r t  o f  th in g  c a n ' t  r e a l l y  be tr u e ."
In cid en ta lly , Lewis's in sp ira tion  came during a period  
of weather he greatly enjoyed—good wind and driving ra in .Kathryn Lindskoog
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